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Kazimierz rowski, Portrait of Mr B. [Bronistaw Brykner] in a Fantastical me, 1
il on plyw. National M m in Warsaw. Ph Piotr Ligier

As one of the founders and first directors of the Warsaw School of Fine Arts (WSFA), Stabrowski struggled to improve
the school’s financial situation. Money was raised by, among other things, fancy dress balls organized by the artist.
The Grand Ball of Young Art held in 1908 went down in history as an exceptional event for Warsaw art circles and
was widely covered by the press at the time. The ball was remembered for both the set design prepared by the
students of the WSFA, as well as the fanciful and original costumes of the participants. Echoes of this event can be
found in literature and painting of the period, including many works by Stabrowski. In Portrait of Mr B. in a Fantastical
Costume reproduced here, the artist portrayed his student, Bronistaw Brykner, dressed as an Evil Spirit.

T K Cloud

il on Wi National M m in Warsaw. Ph Piotr Ligier

Konrad Krzyzanowski was an avid enthusiast of outdoor studies. From the very beginnings of WSFA he organ-
ized open-air painting courses that soon became legendary. These several month long stays took place, amongst
other places, in Nieboréw’s Arkadia, Rybniszki, and Verkiai near Vilnius. Wojciech Jastrzebowski wrote about them
as follows: “I remember a day in Arkadia when, after a supper filled with songs and humour, Krzyzak [Konrad
Krzyzanowski] suddenly pulled out a sketch book from his pocket and presented his studies, made in pencil, fine,
yet as if bashful. We leaned across the table around his sketchbook. I was amazed that this master of wide brush-
strokes and frenzied streaks of charcoal, was able and willing to produce these painstaking drawings.”

(Wojciech Jastrzebowski 1884-1963, Wroctaw-Warszawa-Krakow-Gdansk, 1971, p. 128)

Mieczystaw Szczuka, whose untimely and tragic death at the age of 29 put an early end to his diverse practice, was

among the most enigmatic characters of Polish 20th century art. Working with painting, sculpture, urban planning,
as well as film and photomontage, Szczuka earned his name as co-founder of the avant-garde group Blok.

Formist Landscape of 1918, presented here alongside an earlier Triptych whose style is reminiscent of Mtoda Polska (Young
Poland), and a later cubist Self-portrait, offers a fascinating glimpse of one of the stages of the artist’s development. Found
during the research in museum collections preceding the exhibition, Formist Landscape has not been exhibited before.

Edmund Barttomiejczyk, Help! All for the Frontline! All to the Frontline!, 192
poster, National Museum in Poznan

The School was closed in 1920 and students and the staff took part in the defense of the capital — both as soldiers
as well as propaganda artists. Swiat weekly published the following comment: “The Central Committee of Propa-
ganda is located in the building of the Warsaw Conservatory. Here, the work is in full swing, day and night.... This is
where announcements for army theatres are developed and sent to the front. This is the source of artistic banners,
conceived to keep up the spirit of the people in cities and towns .... Each day, the workshops here produce large

painted boards — fired, like artillery shells, at the Bolsheviks, profiteers, and civilians.” (Swiat, no. 39, 1920)

NA POMOC(C!
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il on canvas, National M m in Poznan

A student of Konrad Krzyzanowski, Tadeusz Pruszkowski contin-
ued in the tradition of his mentor, organizing open air excursions
with his own pupils. These summer stays in Kazimierz Dolny
gave birth to works which were later presented in school exhibi-
tions. The trips were an important element of the curriculum,
shaping the artist’s individual positions and bringing new
acquaintances. In Self-portrait from 1926 Pruszkowski depicted
himself in a clown outfit. The work is a reference to fancy dress
balls organized at the Academy, as well as the famed ceremonies
of “liberation” which the professor — known for his sense of

humour — attended in amusing costumes.

Felicja Lilpop, A Ball at the School of Fine Arts
.
1 Artisti f . v, Pl by Pi ki

This poster advertised the carnival ball at the School of Fine
Arts. The famous fancy dress balls, organized annually in the
building in Wybrzeze Kosciuszkowskie Street, were widely
popular among the residents of Warsaw. The students tradi-
tionally decorated the rooms and corridors as well as prepared
their outfits to the general theme that changed each year, such
as The Ball of Deities and Legends, Polish Sea, The Seven Lean Cows,
We Are Painting Everybody, Some Story, The Ballet of Palettes.

rai i idenbeutel. View f nd
0 i L6ds

One of the best-known paintings by the brothers Efraim and
Menasze Seidenbeutel depicts a view from the window of a dor-
mitory for Jewish students in Warsaw’s Praga district (a motif

in their practice). The celebrated twin brothers, studying under
Tadeusz Pruszkowski, belonged to a considerably significant
group of students of Jewish descent who frequented the Warsaw
Academy.

Efraim and Menasze Seidenbeutel, c. 1930. Photo: Special
llecti . ¢ list i f Sci




Polish Pavilion he International Exposition of Modern In rial and Decorativ

Arts in Paris, back elevation, 1925. Photo: Library of the Academy of Fine Arts in Warsaw

Tadeusz Czajkowski was a distinguished painter, architect, and lecturer at a number
of art schools in Vilnius, Warsaw, and Krakow. The design for the Polish Pavilion at
the 1925 International Exposition in Paris is considered his greatest achievement. The
structure consisted of a square courtyard, a hexagonal grand hall, and a rectangu-

lar annex. Compared to a mountain crystal, the tower crowning the Polish Pavilion
was reminiscent of expressionist designs for architecture made of glass. The crys-
talline forms found in the structure of the pavilion, its furniture as well as other
decorative elements served as an overarching motif of the Polish exhibition. The

extraordinary spire proved ideal as the element capturing the attention of visitors.

lish Pavili . hoto: Lil 4 1 CEi

Rhythm by Henryk Kuna — a marble female nude — was the centrepiece of the inte-
rior of the atrium leading inside the Polish Pavilion. This classicizing sculpture that
seemed perfectly in line with the key currents of European art of the period was

an exceptional supplement to the Polish presentation reigned by works inspired by
local folklore. Rhythm earned the artist the Grand Prix award, the highest distinc-
tion of the International Exposition. The sculpture presented is a contemporary
copy of the Paris version of the statue (often considered the most accomplished),
currently at the Embassy of the Republic of Poland in Paris. One version of the

sculpture is currently on view in the 1. J. Paderewski Skaryszewski Park in Warsaw.




“Jastrzebowski’s studio was a bit like a kindergarten. Long tables crammed with colour papers, glue, scissors, and students —
just like little children — cutting something out of these papers, gluing it, or shaping balls or cuboids out of clay. Jastrzebowski
would examine the effects of these arts and crafts activities, sit at the table, take a paper object in his hand, cut and paste
something, after which he’d finally say: ‘Well. There’s something to it. Something’s beginning to happen here. But you should
think it over. You need to work on it some more.” (Wtodzimierz Bartoszewicz, Buda na Powislu, Warsaw, 1983, p. 5)
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Wojciech rzebowski, Saws kilim
designed c. 1919, made in 1926, linen, wool,
. llecti ) : tadyl ki

; i
Fabrics — both hand-woven rugs and jacquards  WOJCIECH JASTRZEBOWSKI, KAROL STRYJENISKI AND KAROL TICHY. “tan
— were among the most sought-after products |DEAS”, SUCH AS THE PURSUIT OF “PERFECT WORKMANSHIP", THAT IS, THE

of the tad Artists Co-operative. They consti- ~ M0OST THOROUGH KNOW-HOW AND TECHNIOUE, THE BEST COMBINATION
tuted the key component of the distinct atmos- OF FORM AND FUNCTION, BALANCE BETWEEN THE CHOICE OF MATERIAL
phere and colour of a tad interior. These fabrics — ' -
played a no less important role in Wojciech | M. THEY WERE INDEBTED TO WOJCIECH JASTRZEBOWSKI'S PROGRAMME
Jastrzebowski’s interior designs. The kilim QF THE ComposiTion of Puanes anp Souns. INITIALLY, THE CO-OPERATIVE TOOK AD-
Saws, made in 1926, employs the characteristic VANTAGE OF SCHOOL WORKSHOPS.
geometrical pattern that was also employed by THEY FIRST ONLY PRODUCED FABRICS: KILIMS AND JACOUARDS. GRADUAIL-
the artist in one of the fabrics presented at the |Y DESPITE FINANCIAL DIFFICULTIES, THE ENTERPRISE EXPANDED. NEW STU-
International Exposition in Paris in 1925. D|0S WERE SET UP (INCLUDING CERAMICS AND CARPENTRY STUDIOS) AND,
IN 1931, A DEDICATED SPACE TO STORE AND HOUSE WORKS AND ORDERS
Ian Kurzatkowski, Feathers chair, 1935, FROM CUSTOMERS WAS OPENED AT THE EUROPEJSKI HOTEL. THE RANGE OF
ash. National Museum in Warsaw. PRODUCTS ON OFFER THERE INCLUDED A DESIGN FOR AN APARTMENT, SETS
x&q}.q{l.;;.\\ || ]| ’ Photo by Michat Korta QF FURNITURE OR INDIVIDUAL PIECES OF EQUIPMENT, UPHOLSTERY FABRIC
i
|

AND CURTAINS, TAPESTRIES, KILIMS AND CERAMICS. ADVICE FROM A PRO-

Known as a designer of interiors, furniture, FESSIONAL DESIGNER WAS ALS0 AVAILABLE. LATER ON, kan STORES CAME TO
and toys, Jan Kurzatkowski, also made works BE OPENED ALSO IN GDYNIA AND KATOWICE.
of paper. A passion for experiment with form  THE CO-OPERATIVE RECEIVED A NUMBER OF COMMISSIONS FOR INTERIOR
and construction was a characteristic feature DESIGN OF PUBLIC INSTITUTIONS, FOR INSTANCE, EMBASSIES, CONSU-
T of Kurzatkowski’s practice — a fact particularly LATES, EVEN A MINISTRY. A STYLIZED EAGLE BECAME ONE OF THE MOST
visible in his celebrated chair Feathers, of 1935.  RECOGNIZABLE ORNAMENTAL MOTIFS OF tan's JACOUARDS. kan ARTISTS
In this novel design, the artist abandoned the  TOOK PART IN SUCH ENTERPRISES AS THE WORLD EXHIBITIONS IN PARIS

simplicity of the Lad Artists Co-operative for (1937) AND IN NEW YORK (1939).
the sake of a more complex form, creating  QNE OF THE MOST IMPORTANT EVENTS IN THE HISTORY OF THE CO-OPER-
' a piece of furniture that has come to be con- ATIVE WAS A JUBILEE EXHIBITION ART OF THE INTERIOR STAGED AT THE

sidered one of the highlights of Polish design.  |nsmrure ror At Propacanna IN 1936. IT FEATURED DINING ROOMS, STUDIES,

haruloewijicz Dooim) THE SPRING OF 1945. (AF)
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From left: Eliasz Kanarek, Aleksan zejewski, Antoni Michalak, Jan Wydra, Edward Kokoszk:

Boleslaw is, T z Pruszkowski, Jan Zamoyski, Jan rd, Czestaw Wdowiszewski

Photo: Special Collections, Institute of Art, Polish Academy of Sciences

The Brotherhood of St. Luke, established at the initiative of Tadeusz Pruszkowski in 1925, was among
the key Polish artistic groups of the interwar period. The Professor encouraged his students to explore
the tradition of painting, pay attention to detail and engage in teamwork. Owing to these factors the
Brotherhood members celebrated success at the 1939 New York World’s Fair. Commissioned by the or-
ganizational committee, the artists prepared seven paintings illustrating the history of Poland for the
Hall of Honour at the Polish Pavilion in as little as three-and-a-half months.

1 Kowski witt Kows] L ] ~

Photo: ial Collections, Insti f Art, Polish A my of Scien

Prusz or Fatty, as he was called by his students, Professor Tadeusz Pruszkowski was a flamboyant
figure. “At Prusz’s, everything was different. He befriended his students and ran the studio like a union
of artisan apprentices who study to master a difficult craft. He was the master, and we were the ap-
prentices. In line with the tradition, everyone would go through different stages of initiation, while the
studies, that took few years, ended with neither a serious nor comic ceremony of ‘liberation’. We were
free to paint according to one’s will, and imitate whoever we pleased, on the condition that ‘it would be

better than the original.”” (Felicja Lilpop-Krance, Powroty, Bialystok, 1991)

ichal Byli .

il on canvas, National M m in Warsaw. Ph Zbigniew Dolinski

in Ik 1. Photo: archivi fthe M m of the A my of Fine Arts in Warsaw

This work by Marian Kurjata was prepared for a class in sculpting the nude figure. Carrying out one of
the basic academic exercises, the artist employed the theme of sports — widely popular in the interwar
period.

ozef tawski, Cari I Gzef Pit ki, 1
ronz I f the artist’s family. Ph Piotr Jamski

The curriculum for sculpture students also comprised exercises in modelling heads and portraying differ-
ent human characters, including notable Poles. J6zef Pitsudski was among the most often depicted figures.
Students’ sculptures were very diverse in form — from steadfast studies from nature to works bordering
on caricature, like Jan Gostawski’s head of Marshal Jézef Pitsudski with humorously distorted features.

Professor Tadeusz Breyer (from right)
it} i in il 1 i 1 i ional Digital Archi
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The selection of prints by Wtadystaw Skoczylas featured in the exhibition includes woodcuts with

themes from the mountain region of Podhale (from the portfolios Brigand of 1920, and Podhale of 1921).

Their style was inspired by folk art, such as painting on glass, and the tradition of Polish woodcuts.

Skoczylas’ explorations coincided with more general attempts at developing a new national style

undertaken in that period.

Edmund Bartlomiejczyk was (along with Wtadystaw Skoczylas and Ludwik Gardowski) one of the
founders of the Ryt Association. Headed by him, the Warsaw Studio of Graphic Design was the first of
its kind in the history of Polish artistic education. The poster presented announces an exhibition at
the Lublin Museum — one of many presentations of the group’s rich output. The unicorn seen in the

work can also be found in Edmund Barttomiejczyk’s personal bookplate.

Bonawentura Lenart, graphi ign: Stefan Zeromski, La Vistul lish Mortkowicz
Towarzystwo Wydawnicze, Warsaw, 1924, binding, Lech Kokocinski collection. Photo by Wojciech

lishi hni Wolff, Warsaw 1. I llection. Ph Wojciech Holnicki-Szull

Stefan Zeromski’s La Vistule, the Grand-Prix winning book at the International Exposition in Paris is
a true gem of bookbinding. It is also an example of the so-called “speaking”, or “expressive” binding,
characteristic of Bonawentura Lenart, where ornamentation and the colour palette correspond with
the subject-matter of the book (motifs of fish and waves embossed on the leather cover, a schematic
pattern of sailing ships on the flyleaf).

Edmund Bartlomiejczyk, graphic design: Jézef Ignacy Kraszewski, Dziad i baba [The old man and the

wi taw Daszewski k cover: Thea von Harl Zpiedz i lish Rj, Warsaw 192.

Tiv. llection. Photo: Piotr R n archiv

In the mid-1920s new editions of popular and affordable books appeared on the market. The layout of
these “mass-produced books” was usually prepared in the printing press, leaving the cover as the only
place to accommodate the designer’s work — at the same time the cover was to convey as much infor-
mation about the product as possible, and to attract the attention of potential readers. Photomontage
employing cinematic images was particularly suited for this purpose (especially in the case of crime
novels and romances). Wtadystaw Daszewski, a set and graphic designer involved with the avant-garde

scene, was among the most noteworthy artists working in this genre.

—




Adam Kossowski, Flowers, ¢, 1930,
i ional .
Ph Krzysztof Wilczyniski

still lifes, along with landscapes and nudes, represented
the most popular genres explored by the Polish colourists.
Adam Kossowski was a member of Pryzmat group, however

he worked primarily with mural painting. Flowers is an
early work by the artist, dating from the time of his stud-
ies. The outbreak of the Second World War thwarted the
development of his award-winning project for decoration
of the hall of Warsaw’s Main Railway Station constructed

in the 1930s. GDYNE&.E %E%ERYIE{ & Liga wmofrhe 4 Kelendadna
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Eugeniusz Szparkowski nia-Ameri “MONUMENTAL" ART — PAINTING AND SCULPTURE CREATED FOR AND IN- IT WAS ONLY TWO DAYS AFTER ADOPTING THE CON- STAGE DESIGN WAS CONSIDERED A SUPPLEMENTARY SUB-
Shipping Lines Ple, after 1935, TEGRATED WITH ARCHITECTURE — WAS AN IMPORTANT ELEMENT IN PRO-  STITUTION OF 3RD MAY 1791 THAT THE Four-Year Seam JECT AT THE SCHOOL. IT WAS “FREE-LANCE”, WHICH TESTI-
ional . a GRAMMES OF TWO S 1S 0 .
s

The launch of M/S Pitsudski took place on December 19, PEKALSKI, AND BOHDAN PNIEWSKI'S STUDIO OF SCULPTURE IN ARCHITEC- VIOLENCE”. DURING THE PARTITIONS, SECRET AN-  PROFESSIONAL RANKING OF BOTH PROFESSORS: WINCENTY
1934. The bow of the liner was decorated with a gorget ~ TURE. THE CONTRIBUTING PROJECTS WERE EXECUTED BY THE FOLLOWING PRO- NIVERSARY CELEBRATIONS WERE HELD BY A FRAG- DRABIK (WHO TAUGHT IN 1918-1919 AND 1930-1933) AND

plate, designed by Wojciech Jastrzebowski, with the EESSORS: FELICJAN SZCZESNY KOWARSKI, LEONARD PEKALSKI, AS WELL AS MENT OF ITS FOUNDATIONS, WHICH SURVIVED IN  WEADYSEAW DASZEWSKI (1933-1939), SPEAKS IN FAVOUR OF

symbol of the First Brigade of the Polish Legions and THEIR STUDENTS. THEY WERE ALSO COMPLETED BY THE FOLLOWING GRADU-  THE BOTANICAL GARDEN. THE IDEA OF BUILDING THE THE SUBJECT'S SIGNIFICANT ROLE,
the ornament found in the rank insignia of a general. ~ ATES OF TADEUSZ PRUSZKOWSKI'S STUDIO: BOLESEAW CYBIS, JAN ZAMOYSKI ~ CHURCH WAS REVIVED UNDER THE ACT OF 17 MARCH WINCENTY DRABIK, A PUPIL OF JOZEF MEHOFEER AND A
The sister ship, M/S Batory, on the other hand, was AND JEREMI KUBICKI, AND EVEN GRAPHIC ARTISTS, SUCH AS EDWARD 7921 CONCERNING THE EXECUTION OF THE VOW MADE STANISEAW WYSPIANSKI IN KRAKOW, STUDIED THEATRI-
decorated with a plate with the royal coat of arms of king MANTEUFFEL, ANTONI WAJWOD AND OTHERS.  BY THE FOUR-YEAR SEJM THAT A TEMPLE DEDICATED CAL TECHNIOUES AT THE VIENNA KunsterwerescHuie, HE DE- o
Stefan Batory, the patron of the ship. Liners on the route KOWARSKI AND PEKALSKI, BEFORE THEY MOVED T0 WARSAW, WORKED ON 70 D/VINE PROVIDENCE WILL BE FRECTED IN WARSAW.  SIGNED EXPRESSIONIST DECORATIONS, USING COLOUR AND
between Gdynia, Halifax, and New York, were operated by DECORATIONS FOR THE ROOMS IN WAWEL CASTLE. IN THE ROYAL CASTLE ONLY IN 1929, AN OPEN COMPETITION FOR A DESIGN LIGHT, WITH CHARACTERISTICALLY DEFORMED ARCHITEC-
Gdynia America Line (GAL), the trademark of this com- IN WARSAW, WHERE PRESIDENT MOSCICKI RESIDED, PEKALSKI EXECUTED FOR THE TEMPLE ON MOKOTOW FIELD WAS CALLED, TURE. WHEN HE LECTURED AT THE Schoor of Fine Arts, HE <
pany can be seen in the lower-right corner of the poster. A FRIEZE, L OCATED IN THE CLOAKROOMS OF THE NORTH WING BASEMENT AND ON 30 APRIL 1930 IT WAS ANNOUNCED THAT WORKED MOSTLY WITH Pouski Tueatre IN WARSAW. FROM 1921
(1932), WHILE EDWARD MANTEUFFEL WAS RESPONSIBLE FOR THE CLOCKIN THE WINNER WAS BOHDAN PNIEWSKI. HOWEVER, THE HE DIRECTED THE PAINTING DEPARTMENT OF THE MUNICI-
Konstanty Maria Sopocko, Colonies Are Markets, Areas of SGRAFFITO TECHNIOUE ON THE CASTLE ELEVATION (1938). AMONG THE MOST  COMPETITION DID NOT BRING THE EXPECTED RESULT. PAL THEATRES IN WARSAW. HIS PUPILS INCLUDED TERESA

Museum in Poznan ASSEMBLING PUBLIC BUILDINGS THERE WERE THE DESIGN OF wreriors or tHe ~ TION SHOULD BE ORGANIZED, INTENDED FOR INVITED SO IMPORTANT FOR POLISH STAGE DESIGN.

The Maritime and Colonial League founded in 1930 canion) BY WO.ICIECH JASTRZEBOWSKI AND THE REFURBISHMENT OF THE BRIIHL THE END OF 1931. PNIEWSKI'S DESIGN WAS AGAIN AT TADEUSZ PRUSZKOWSKI'S STUDIO. HIS DEBUT AS SCE-

was the largest public organization in the interwar PALACE — THEN THE Miwstry of Foreien Arrairs.  THE HIGHEST RATED, AND IT BECAME THE BASISFOR ~ NOGRAPHER WAS HIS 1927 DESIGN OF STAGE SETS AND COS-
period. The League initiated social campaigns and ~ SOME OF KOWARSKI'S WORKS, AS WELL AS THOSE BY JAN SOKOEOWSKI, WHO ~ DEVELOPING DETAILED PLANS FOR THE CHURCH AND  TUMES FOR WAR /N WAR BY ADOLF NOWACZYNSKI AT THE Pol- 9
celebrations of the Feast of the Sea aimed at promot- ~ COLLABORATED WITH HIM, WERE TEMPORARY IN PRINCIPLE, AS THE CEILINGS ITS SURROUNDINGS. sk Tueatge. IN 1933, HIS RETURN FROM STUDYING THEATRE IN

ing the ambitions of Poles for overseas expansion. In  FOR THE EXHIBITION PAVILIONS IN PARIS (1937) AND NEW YORK (1939). OTHERS FOLLOWING JOZEF PIESUDSKI'S DEATH IN 1935, MOSCOW COINCIDED WITH THE DEATH OF WINCENTY DRABIK,
1934 the League purchased part of the Brazilian state WERE NEVER COMPLETED AS A RESULT OF THE WAR BREAKING OUT, SUCH AS THE TempLE of Divine Provioence WAS INCORPORATED AFTER WHICH HE TOOK OVER THE COURSE AT THE Acapemy of
of Parana that became home to a settlement for Polish ~ THE MQSAICS OF THE DEPARTURE HALL IN THE WARSAW MAIN STATION (1939) INTO THE DEVELOPMENT PLAN OF THE MARSHAL Fine Arts IN WARSAW. THE NEQ-REALIST TRADITION, DOMI-
colonists named Morska Wola. OR THE CEILING OF THE Haut of Poush Cavatry IN WAWEL CASTLE (1938). AFTER ~ PIkSUDSKI DISTRICT. PNIEWSKI BECAME RESPONSI- NANT IN THE 1930S AND PROPAGATED IN POLAND BY LEON

rinted matter, priv: llection ~ THIS SECTION OF THE EXHIBITION ALSO INCLUDES AN EXAMPLE OF SCULPTURE  ED IN 1938 AT THE WARSAW, YESTERDAY. TODAY AND  WITH TIME, CERTAINLY BY 1935, THE ACADEMIC PROGRAMME

M/S Pitsudski and M/S Batory were sister vessels EXHIBITION BY THE ORIGINAL SIZE HEAD, ITS MODEL AND A PHOTOGRAPH. (.IG) IN WARSAW. YEAR WAS DEDICATED TO LECTURES ON THEORY: THEATRE
propelled by diesel engines driving two screws. When IT WAS PLANNED THAT MILITARY PARADES AND PUB-  HISTORY, STAGE AND COSTUME DESIGN, AS WELL AS TEACH-
launched into service, each ship could carry 760 pas- Edward Wittig, model of Airmen Monument, 1922, LIC CEREMONIES WOULD BE HELD IN FRONT OF THE ING VARIOUS TECHNOLOGIES OF BUILDING STAGE SETS. IN
sengers and 1200 tons of cargo. Compared to modern plaster, National Museum in Warsaw  TEMPLE. A BROAD STAIRWAY LED FROM THE LOWER- THE SECOND YEAR, STUDENTS WERE INTRODUCED TO PRAC-
vessels, the liners were mid-sized, with a length of 162 LEVEL SQUARE T0 THE MAIN ENTRANCE. AN OPEN- TICAL WORKSHOPS, MODEL MAKING AND DESIGNING STAGE
metres and a beam of 21,5 metres. By means of com- The model for the Airmen Monument was conceived by Edward Wittig 1922, WORK WALL WITH FIGURES OF SAINTS OCCUPIED  SETS FOR SPECIFIC PLAYS. DASZEWSKI USED TO INVOLVE HIS
parison, the most famous ocean liner in history, RMS however, it was long after that when the full-scale memorial was com- THE ENTIRE WIDTH OF THE STAIRS. A FORM FILLED ~ SECOND-YEAR STUDENTS IN THE WORK ON HIS STAGE SET DE-
Titanic, had a length of 267 metres, while RMS Queen  pleted. The model was first presented at the General National Exhibition in WITH SCULPTURES WAS T0 BE PLACED ABOVE THE SIGNS FOR WARSAW THEATRES.
Mary (built in 1934, the same year as M/S Pitsudski), Poznan (1929), while the monument was officially unveiled on November 11, MAIN ENTRANCE, AND THAT WAS T0 BE REPEATED  THE EXHIBITION ALSO INCLUDES KAZIMIERZ PRECZKOWSKI'S
was as long as 310 metres! In the 1930s, a journey from 1932 in Warsaw’s Unii Lubelskiej Square. Following the Second World War, 0N THE AXES OF THE SIDE ENTRANCES. THE FACADES STUDENT SET DESIGN FOR BALLAD (1925-1934) AS WELL
Gdynia to New York took from eight to nine days. Ow- the existing models allowed for the reconstruction of the work which was AND THE INTERIOR DISPLAYED A VISIBLE REIN- AS TERESA ROSZKOWSKA'S COSTUMES DESIGNED FOR THE
ing to these new ships, GAL's market share in journeys  destroyed by the Nazi troops. The new monument, made by Alfred Jesion in FORCED-CONCRETE STRUCTURE. AN OPENWORK TOW- KRAKOW TALE (1937). (AS)

operated by members of the International Association 1967, was placed in Zwirki i Wigury Street leading to the Warsaw airport. ~ ER WAS REMINISCENT OF A MODERN SKYSCRAPER.
of Transatlantic Ship-Owners rose from 1,5% in 1935 to THE DEVELOPMENT OF ARCHITECTURAL AND SCULP- Wiadystaw Daszewski, costume design for War in War,
3% in 1938. Eelicjan Szczesny Kowarski, The Age of Knights, design of the TURAL ELEMENTS OF THE Tewete of Diving Provinence WAS 1927, gouache and pencil on paper, Theatre Museum in
ceiling of the Hall of Polish Cavalry at Wawel Royal Castle, 1939,  ONE OF THE ASSIGNMENTS THAT PNIEWSKI SET HIS Warsaw

Alfons Karny, Girl with a Skipping Rope, 1931, mpera and silver plating on w Wawel Royal le Krakow  STUDENTS AT THE Acanemy of Fine Arts, WHERE HE RAN
bronze Museum of Sports and Tourism. THE STUDIO OF MONUMENTAL SCULPTURE FROM THE Wiadystaw Daszewski, stage design forIand II act
Photo by P. Krasowski  Felicjan Szczesny Kowarski was a figure of particular importance for Polish ACADEMIC YEAR 1933/34. PLASTER MODELS MADE of War in War, 1927, gouache, pencil and ink on paper,
Colourism. A member of different artistic groups (Rytm, Jednordg, Pryzmat), ~ BY STUDENTS IN 1936/37 AND 1937/38 ARE NOT EX- heatre Museum in Warsaw

Girl with a Jumping-Rope won the Grand Prix award  Sczesny Kowarski headed the studio of monumental and decorative paint- TANT; WE KNOW THEM ONLY FROM PHOTOGRAPHS.
at the National Olympic Art Contest, becoming the  ing at the Academy of Fine Arts in Krakéw, and was named Professor of the ~ MOSTLY UNSIGNED AND UNDATED DRAWINGS OFTHE ~ War in War by Adolf Nowaczynski (directed by Leon Schill-

most popular sports sculpture and the model for Warsaw Academy in 1930. His favourite themes included landscapes and ARCHITECT (INCLUDING PERHAPS HIS STUDENTS’  er, with stage design by Wtadystaw Daszewski in his debut
the Grand Honorary Sports Award. The original work nudes. Along with Jan Seweryn Sokotowski, Kowarski won the competition ~ DRAWINGS) ARE LITTLE KNOWN PART OF HIS LEGACY as set designer) premiered in Teatr Polski in 1927, stirring
was used to decorate the smoking-room on the ocean for the design of the ceiling of the Hall of Polish Cavalry at the Wawel Castle. THAT IS HELD BY THE NATIONAL MUSEUM IN WAR- considerable controversy. The design of the performance
liner M/S Pitsudski. Its numerous copies can be found The outbreak of the Second World War forced abandonment of the project SAW, AND BEING ONLY RECENTLY DISCOVERED. (PK) was a surprising blend of Constructivist elements and
in a number of collections and public sites in Poland which exists today as documentation. a loose interpretation of the Antique. The costumes bore
— including the square in front of the University of Bohdan Pniewski, Temple of Divine Providence. references to the present-day as well as past ages. In the
Physical Education in Warsaw, and sculpture park Per: ive Vi lid from the Pri 1931 years to come Daszewski worked as designer for many
in Radziejowice. ink on paper and card, National Museum in Warsaw socially engaged performances directed by Schiller.
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Julia Keilowa frequented Tadeusz Breyer’s studio of
sculpture from 1925, studying metalwork under Karol
Stryjenski. The artist designed dishes and tableware
sets for mass production, manufactured by such com-
panies as Fraget and Norblin. Their puristic, functional
shapes were complemented by subtle ornamentation
— as is the case in breakfast sets for the Polish ocean
liners M/S Batory and M/S Pitsudski.

torard Edward Wittie. 5-zloty coi
i onal .

In 1928, the first silver currency money was brought into
circulation. The test specimens of the 5-zloty coin were
minted to the design of Edward Wittig from 1928. The
coin was produced in limited editions until 1932, and is
currently considered a rarity.

Aviation was the pride of Polish sport and industry
in the interwar period — celebrated with numerous
international fairs and contests, such as the Interna-
tional Challenge of the Aero Club of the Republic of
Poland. It was there that the two celebrated aviators
Franciszek Zwirko and Stanistaw Wigura won main

prize in 1932.

les] Ho-Gaid . :_
{fo. The First Exhibition of :
ional .

Aleksander Soltan, Rolling Papers — Spolem, after 1935,
! Ly and Artistic Craf .

T: z Kryszak, Sugar Strenghtens, 1931 I, reprin
The advertising slogan Sugar Strengthens became very
popular in Poland in the 1930s. Its author, Melchior
Wankowicz, reportedly received the highest royalty in
the world for two words (5000 pre-war zloty). In 1931
the Polish Sugar Industry announced a competition for
a poster with his slogan, while the weekly Swiatowid
presented the designs in subsequent issues, inviting
the readers to vote for the best poster. The competition
exhibition was held in Zacheta in 1932.

Antoni Wajwéd, box of matches, 1937,
nted . llecti

In 1937 the Polish Match Monopoly launched a competi-
tion for designs printed on boxes of matches. Among
the entries submitted by leading Polish designers

were the abstract and typographic proposals of Antoni
Wajwéd, works with motifs from the highlander Hutsul
culture by Edmund Barttomiejczyk, as well as elegant
and delicate drawings by Tadeusz Gronowski.

SPORTY WODNE
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Among the prisoners of the women’s concentration camp in Ravensbriick were graduates
of the Academy of Fine Arts — Jadwiga Simon-Pietkiewicz, who made a number of portraits
of other prisoners as well as sketches depicting life in the camp, and Wiktoria Gorynska,
who was sent to the camp for a brief period. Another prisoner in Ravensbriick was Maria
Hiszpanska. Sent to work in the most deadly labour units as well as an arms factory in
Neubrandenburg, she made c. 400 drawings which she described as “documents, an ac-
count of everything that took place there. I wanted to show what humans are capable of,

to capture that which lies inside”. (Janina Jaworska, Nie wszystek umre. Tworczos¢ plastyczna

Polakéw w hitlerowskich wiezieniach i obozach koncentracyjnych 1939-1945, Warsaw, 1975, p. 75)

Call to Arms with the Home Army! is one of the best known posters concerning the
Warsaw uprising. It’s co-author, Mieczystaw Jurgielewicz, a.k.a. “Narbutt”, was an active
figure in the underground movement under German occupation, and acted as head

of the graphic design section at the Bureau for Information and Propaganda of the
Chief Command of the Home Army. His team consisting of, amongst others, Stanistaw
“Miedza” Tomaszewski, Leon Michalski, Ludwik Gardowski, and Andrzej Jakimowicz,
was responsible for preparing posters, emblems, illustrations for the underground
newspapers, as well as painting slogans on the walls and documenting events on the

streets of Warsaw.
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